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SMCCD 0362

NMPUHOLLEHUE MACTEPOB DI

STEREO
TT: 59.54

EBFEHWUI CBET/IAHOB, aupmép
PoccHiiCKMiA HaLMOHabHbIW OPKECTpP

WoraHHec bpamc (1833-1897)
Benrepckui Tanew, N2 1 conb muHop, WoO 1/1: Allegro molto 3.10

3anuck ¢ KoHuepTa B bonbLiom 3ane MocKoBCKoM rocyaapcTBeHHOM KoHcepBatopun um. [1.M. YasikoBcKoro
8 nekabps 2001 roga

ANNEKCEW NIOBUMOB, doprennano Neupert (konus L. Dulcken)

Muxaun Mmunka (1804-1857)
Bapuauuu Ha Temy Mouaprta (1822) 5.40

3anuck ¢ KoHuepTa B 3anbLbypre, 2008 roq

HOPUIA BALUMET, anbt
MUXAWUN MYHTSIH, poptennano

MoraHHec bpamc (1833-1897)

CKepLo 2o MUHOP (TPeTba YyacTb coHatsl “Frei, Aber Einsam”,

HanucaHHow P. LymaHom, A. utpuxom n U. bpamcom, WoO posth. 2) BB
3anuck ¢ KoHuepTa B bonbLuom 3ane MocKoBCKos rocyaapcTBeHHoM KoHcepBaTopun uM. [1.M. YasikoBcKoro

31 snBaps 2001 roga



3/INCO BUPCANAASE, dpoprennano

Po6eprt LymaH (1810-1856) - ®paHu, Jinct (1811-1896)
MocesiweHwne, Op. 25/1, S. 566 3.47

3anuch ¢ KoHuepTa B bonbluom 3ane MocKoBCKos rocyaapcTBeHHoM KoHcepBaTopum um. [1.M. YalikoBcKoro
13 mapra 2017 roga

EJIEHA OBPA3LIOBA, meuuo-conpaHo
BAMXA YAYABA, dpopTennaHo

Cepren PaxmanuHoB (1873-1943)
Y moero okHa, Op. 26 N2 10 (T. lfanuHa) 2.32

3anuch ¢ KoHuepTa B bonbluom 3ane MocKoBCKoM rocyAapcTBeHHOI KoHcepBaTopum um. [1.M. YalikoBcKoro
1 Hosi6ps 1991 roga

IMUTPUIA ANEKCEEB, doprennano
®paHu Jlnet (1811-1896)
[pésbl no6BwM, S. 541 N2 3 4.04

3anmck ¢ KoHuepta B Masnom 3ane MocKoBCKo# rocyapcTBeHHoi KoHcepsatopum um. [1.M. YaikoBcKoro
24 centsibps 2012 roga

BIAAUMUP CNIUBAKOB, aupvxép
Kamephbiii oprectp «BUPTYO3bl MOCKBbI»

Actop Mbsiuuonna (1921-1992)
Libertango 251

3anuch ¢ KoHepTa B bosbliom 3ane MocKoBCKol rocyAapcTBeHHOH KoHcepBatopun um. [1.M. YaiikoBcKoro
29 centsbps 2009 roga



0PI BALUMET, conucT u AUpnxeép
KamepHbiit oprectp «COJIUCTbl MOCKBbI»

Camtoan [ywkuH (1891-1976) (paHee npunucbiBanock AHy Upwn benaa)
Grave 3.39

3anmch ¢ KoHuepra B bonbiuom 3ane MocKoBCKov rocyaapcTBenHoi KoHcepBaropun um. [1.U. Yaiikockoro
3 anpens 2005 roga

BIAAUMWP CNIUBAKOB, ckpunka
CEPFEA BE3POJHbIN, ¢opTenuaHo

Mopuc PaBenb (1875-1937)
BnaropofHble 1 CeHTUMEHTaNbHbIE BasbCbl, M. 61:
N2 7. Moins vif (TpaHckpunuma Awn Xeridewa) 4.10

3anuck ¢ KoHuepTa B bonbLuom 3ane MocKoBCKoM rocyaapcTBeHHoM KoHcepBaTopuu um. [1.M. YalikoBcKoro
26 nekabps 1999 rona

BNAAUMUP CITIUBAKOB, gupmkép

KamepHbiii opkectp «BUPTYO3bl MOCKBbI»

Anbdpep WHuTke (1934-1998)

CtouTa B cTapuHHOM cTune (1972), oprectpoas pepakuus B. Cnueakosa 1 B. MunbmaHa
5. ®yra 2.29
6. NaHTomMnma 3.43

3anuch ¢ KoHepta B bosibiiom 3ane MocKOBCKoi rocyAapcTBeHHoN KoHcepsatopun um. [1.M. YaiikoBcKoro
4 okta6ps 2004 roga

AJIEKCAHZP PYAUH, conuct u gupueép
KamepHbiii opkectp « MUSICA VIVA»

Nosed laitan (1732-1809)



KoHuept N® 1 ans BMONOHYenu ¢ opkectpom [lo maxop, Hob. Vilb:1
3. Finale. Allegro molto 653

3anuck ¢ KoHuepTa B bonbLuom 3ane MocKoBCKosi rocyaapcTBeHHOM KoHcepBaTopun uM. [1.M. YasikoBcKoro
3 okts6ps 2013 roga

AJIEKCEMN YTKUH, conuct u gupmuxép
locynapcTBeHHbIH KamepHbiii oprecTp Poccun

Actop MMbsiutonna (1921-1992)
Ave Maria (Tanti Anni Prima) 4.17

3anuck ¢ KoHuepTa B bonbLiom 3ane MocKoBCKoM rocyaapcTBeHHoM KoHcepBaTtopun uM. [1.M. YasikoBcKoro
3 mapra 2016 roa

HOPUIA BALUMET, gupmxép
KamepHbiii opkectp «COJIMCTbl MOCKBbI»
Métp YakoBckui (1840-1893)
CepeHana ans CTpyHHOro opkectpa o maxop, Op. 48
4. Finale. Tema Russo. Andante - Allegro con spirit 131

3anuck ¢ KoHuepTa B bonbLuom 3ane MocKoBCKos rocyaapcTBeHHOM KoHcepBaTopuu uM. [1.M. YasikoBcKoro
30 nexabps 1995 roa

MactepuHr: PycnaHa OpelH1KoBa

Xynoxuuk: Bnagumup Kyw, («JHeBHUK OTKPBITHH»)
[wn3aiiH: Makeum Komnaxeel,

McnonHutenbHbIl npoatocep: EBreHuni MnatoHoB

© & ® 2026 MocKoBcKas rocyaapcTBeHHas koHcepsatopus uM. .W. YalikoBckoro

Bce npaBa 3auuiyeHbl
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EBrenuii ®épgopouy CBetnanoB (1928-2002) — npu3HaHHbIN KOpUE COBETCKOM -
PUHEPCKOW LWIKOMbI BTOPOM MoM0BUHbI XX Beka. Mo okoHYaHuu TMIN um. THECHHBIX Kak
nuaHucT (no knaccy M.A. TypBuy) u Komno3autop (noa pykoBoactBom M.®. THecuHa) OH
npoAoMKMA 06pas3oBaHne B MocKoBCKoM KoHcepBaTopum y H0.A. LLlanopuHa (komno3uums)
n A.B. layKka (onepHo-cMMGOHMYECKOE AUPUKMPOBaHKE). [NaBHbIMK 3Tanamu ero AMpu-
KEPCKON AEATENbHOCTM ObINM oAbl Pab0Thl B MOCKOBCKOM bosbliom Teatpe (1955-1965)
1 PyKoBOACTBO [0CYAapCTBEHHbIM aKagemuyeckum opkectpom CCCP (1965-2000).
CBetnaHOB 06p&N MUPOBYHO CNaBY KaK CTPACTHbIV NponaraHAUCT POCCUMIACKOIO UCKYCCTBa,
3anucan Ha dupme «Menoaus» eBa M He BCE, KOraa-imMoo co34aHHOE OTEYECTBEHHBIMM
KOMMNO3UTOpammn B CUMAOHUYECKMX KaHpax. 3anucu 3Tv 6binK 0nyeanKoBaHbl KaK «AHTO-
JI0TVS PYCCKOM CUMQOHMYECKOM MY3bIKW», YHUKa/IbHOE COOPaHHeE, KOTOPOE BKIKOYAET 60/1e€
200 anckoB. MOHYMEHTa/IbHbBIM M 3MOLMOHANbHO HACHILWEHHBIV CTWIb CBETIAHOBCKOIO -
PUKMPOBaHKS NpMUAaBan HeNOBTOPUMYIO, AICHO Y3HABAEMYIO OKPaCKy 3By4aHuio [0copKe-
CTpa MOA €ero ynpasneHueM. facTpoaMpoBan TakiKe 3a pybexom 3a NyabTOM BEeAyLiMX



MUPOBbIX CUM(OHWUYECKMX KOMNIEKTUBOB. B HE0603pUMbIM penepTyap AMPUKEPA BXoAWIa
TaKke 3apybexHas My3blkanabHas K1accuKa U My3blka XX BeKa, HepeaKo BnepBble MCMon-
HeHHas UM B CCCP. Kak KoMno3uTop 0CTaBW MHOFOYMUCEHHbIE CUMDOHUYECKME, KaMep-
Hble U GopTenuaHHble NPOM3BEAEHNS, HAMUCaHHble B 3HAYUTENbHOW Mepe B No3aHe-
POMAHTUYECKMX TPAAMLIMSX PYCCKUX KOMNO3UTOPOB pybewa XIX n XX ctonetnid. Beictynan
TaKKe KaK NMaHuUCT, MaBHbIM 06pa30M C UCMOJHEHUEM CBOMX COYMHEHWA.

Anexceli bopucosuy Jlvo6umoB (p. 1944) — oauH 13 BeaywMx POCCUNCKMUX apTUCTOB
1 My3blKaJlbHbIX AesTenen B chepe UCTOPUYECKU MHOOPMUPOBAHHOTO UCMOHUTENLCTBA U1
COBpeMeHHOW My3blku. OH 6bln yueHuKom [LI. Heiraysa u J1.H. HaymoBa B MoCKOBCKOW
KoHcepBatopuun. Cpean My3blIKaHTOB, OKa3aBLUMX 3HAYUTEIbHOE BO3AENCTBHE Ha ero ¢pop-
MUpoBaHue, Jlo6moB Ha3biBaeT M.B. K0auHy. Ha npoTsiKeHUM BCe HMU3HK SBSIETCS Op-
raH13aTopoM U AedTeNbHbIM Y4aCTHUKOM MHOXECTBA KOJNTEKTUBOB U MPOEKTOB, CBA3aHHbIX
CO CTapUHHOM MY3bIKOM M My3blKajbHbIM aBaHrapaom. Cpeau Hux «Mysbika — XX BeK»
(1968-1975), «MocKOBCKMI 6apoyHbIi kKBapTeT (1975-1982), «AkageMus CTapuHHON
My3blkn» (¢ 1982 roga), AHcambab CTapuHHOW My3blKM MOCKOBCKOM KOHCEpBAaTOpPHM
(1995-1997), MocKkoBCKuit decTBanb COBPEMEHHON MY3blkK «AnbTepHatBa» (1988-
1991), ®ecmBansb A. LLIEH6epra B MocKkoBcKov dunapmoHum (1999). Moxanyi, BamHeH-
lwee TBOpYeCKoe fetuuie Jlio6numoBa — PaKynbTeT MCTOPUYECKOTO U COBPEMEHHOIO
UCMoNHUTENBCKOO UcKyccTBa (PUCHIM) MOCKOBCKOM KOHCEPBATOPUM, KOTOPbIV OH OCHOBAJ
1 MHorue rogbl Bosmasnan (1997-2010). HolHe J1l06MMOB C paBHbIM yCrexoMm U1 yoeau-
TEJIbHOCTbIO BbICTYNAET M0 BCEMY MUPY KaK CONUCT U aHCaMBANCT 1 Ha COBPEMEHHOM Gop-
TENWaHo, U Ha UCTOPUYECKMX MHCTPYMEHTAX — KNaBECUHE, KNaBUMKOPLE, XaMMepPKIaBupe.



HOpnii A6pamoBuy bawmer (p. 1953) — BbinyCKHMK MOCKOBCKOW KOHCEpPBATOPUM
(1976) no knaccy anbta, rae yuuncs y B.B. bopucosckoro u ®.C. pyxuHuHa. Ceirpan
¥ NPOJOJIKAET UIrPaTh UCKIKOUUTEbHYIO POb B NpONaraHAe 3T0ro MHCTPYMEHTa — MOLLb
¥ 3axBaTblBalOlWas MHTEHCUBHOCTb €ro 3By4aHus B pykax balimerta npuMBOAAT K TOMY,
YTO a/bT HblHE BCe 60/ee BOCMPUHUMAETCA KaK MHCTPYMEHT COJIbHbINA, @ He UCK0YK-
TeJIbHO aHCaM6JIeBbIM MM OPKECTPOBbIN. KaK CONMCT My3blKaHT BbICTYMas C KOHLepTamu
B BEAyLMX 3anax no BceMy mupy, KamepHyto My3blKy OH UCMOAHAN C KPYMHENLWNUMU
my3blkaHTamu — C.T. Puxtepom, WU. CtepHom, M.J1. Poctponosuyem, A.C. MyTTep u ap.
bawmeTy nocBsWeHbl NPOU3BEAEHUS NSl albTa MHOIMX M3BECTHbIX KOMMNO3UTOPOB,
B ToM uyucne C.A. ly6angynuHon, . Kanuenu, M.[. KonnoHtas A.B. YalKoBCKoOro,
A.T. WHutke, A.A. Swnas u ap. B nocnegHue roabl balwmMeT yalue BbICTyNaeT Kak aAnpu-
KEP, B TOM YMCNe BO raBe oOpraHM3oBaHHOrO UM B 1986 rogy kamepHOro opkectpa
«Conunctbl MockBbl». C 2002 oH ABASETCA TaKKe MaBHbIM AUPWIKEPOM [0CyaapCTBEH-
HOro cuMpoHMYecKoro opkectpa «Hoas Poccusi». C 1978 roaga bawmet BeAET Knace
anbta B MOCKOBCKOW KOHCEpBaTopuMu.

TBopyeckoe popmupoBaHre Anuco KonctaHTMHOBHLI Bupcanapse (p. 1942) npoxoanno
B poaHom Tomnucu B CpeaHei cnewuanbHOM My3blKanbHOK LKoae uM. 3. Manualuunu v B
TOMANCCKOM KOHCEPBATOPMM NOA PYKOBOACTBOM e€ 6abywku, A.[l. Bupcanaase. CoBepLueH-
CTBOBaNnacb MosoAas apTMCTKa B acnupaHtype MOCKOBCKOM KOHCEpBATOpUK B Knacce
f1.W. 3aka. Toapl y4E6bl NpuHecan Bupcananse HECKONbKO Nobea Ha KOHKypcax (a Toraa
My3blKabHble COCTA3aHWA NPOUCXOAMUNM 3HAYUTENBHO PEXE, YEM HbIHE, U OblAW ropasao
6onee aBTOPUTETHBI) — 2-10 NpeMuto BcemupHoro dectnBans monogéxu B BeHe (1959),



3-u npemuu Ha BcecotosHom KoHKypce (1961) u Il KoHkypce um. YaiikoBckoro (1962),
HakoHell, 1-t0 npemuto Ha IV KoHKypce um. P. LllymaHa B LiBMKay. C Tex nop NMaHUCTKa aK-
TMBHO KOHLLEPTMPYET B POCCHM 1 3a PYGEKOM, OHa MOCTOSHHBINM Y4aCTHUK MHOXKeCTBa de-
CTBanen, B TOM YnC/ie OpraHU30BaHHbIX et camon (B rpy3uHcKom Tenaeu 1 B KypraHe).
Peneptyap Bupcanagse BKIYAET B €65 OCHOBHbIE MPU3HAHHblE GOPTENMaHHbIE LWeAEBPb
ot baxa 1 Mouapta 40 KopudeeB 0TEYECTBEHHOM U 3apyOEKHOM My3bIKW MEPBOI MOJOBUHBI
XX Beka — PaxmaHnHoBa, PaBens, lpokodbeBa... UCNoNHUTENbCKUIA CTUb MUAHWUCTKM Na-
pafioKcabHO COYETaeT B Cebe CypOBYH CAEPHAHHOCTL U CTPOrOCTb B MOAX0AE K BEHCKOM
KNacCHKe W N1aMeHHYI0 BOOAYLWEBAEHHOCTb NPM UCNOAHEHUN POMAHTMYECKON My3blKM, B
yactHocTu LllymaHa, komMno3uTopa, C toHbIX €T 0C06EeHHO ev 6anakoro. 3.K. Bupcanaase
SBNSIETCA OAHMM M3 BeAyLMX XpaHWUTENel BbICOKMX TPaAULMIA PYCCKOM UCMONHUTENLCKON
WwKonbl. bonee nonyBeKa OHa BeAET CBOM Kiacc B MOCKOBCKOM KOHCEpBaTOpUKU 1 BOCNUTana
nnesay 3ameyarebHblX My3blIKaHTOB.

Enena BacunbeBHa O6pasyoBa (1939-2015) nocse 6aectawero oOKoH4aHus JIEHUH-
rpaackon KoHcepBaTtopuu B 1964 rogy ctana OAHOM M3 BeAylmMX CONUCTOK bosblioro
TeaTtpa, rae Ha NPOTAKEHWU MHOTUX JIET UCMOJHANE [T1aBHbIE MELL0-CONPAaHOBbLIE U He-
peako conpaHoBble naptuu. C 1970-X roA0B MHOIO BbICTynasa TaKkke B 3apyOeHbIX Te-
atpax, B ToM yucne B Teatpe Jla Ckana. [lomrmMo onepbl, OHa KOHLEepTMpOBana Kak
KaMepHas neBuLa ¢ camblM pa3HO06pa3HbIM peneptyapoM. Kputika u nybauka, Hapsay
C UCKIOYMTEIbHBIMW BOKANbHBIMU JOCTOMHCTBAMM, OTMeYasa BblAaloWUincs apamMaTu-
YeCKMU TanaHT neBuLbl. Negarornyeckas aestenbHocTb 06pasL0Bo pasBopaynBanach
B CTeHax MOCKOBCKoM KoHcepBatopumn (1979-1994), a TaKkke Ha MHOTOYUCNEHHbIX



macTep-knaccax. C 1999 roaa B C.-letepbypre AeWCTBYET yYperAEHHbIN et KynbTypHbIi
LeHTp EneHbl 06pasL,0Boii M TPOBOAMMbIE HA ero 6a3e BOKa/lbHble KOHKYPChl M MacTep-
Knacchl.

Amutpuii KonctantuHoBuy Anekcees (p. 1947) — BbinyCcKHUK MOCKOBCKOM KOHCEpBaTo-
puu no knaccy [.A. bawknpoBa. OH laypeaTr HECKOJIbKMX aBTOPUTETHbLIX MY3blKasibHbIX
KOHKypcoB — uMeHn Mapraputbl JloHr (1969, 2-a npemus), um. k. SHecky (1970,
1-a npemus), um. MN.U. Yankosckoro (1974, 5-a npemus), KoHkypc B Jinace (1975,
1-9 npemus). PeneptyapHble NpeanoyTeHNUs NUaHUCTa CBA3aHbl B NEpPBYO 0Yepelb C
MYy3bIKOM POMAHTUKOB, a TaKKe KOMMNO3MTOPOB NepBOM NoA0BKHbI XX BeKa. Mrpa Anekceea
0TMeYeHa BneyatnatoLen SMoLMOHaNbHOM MHTEHCUBHOCTBIO M OCTPOTOW B MEpejaye Kax-
[0M IeTann My3blKalbHOW JeTain. YBAeYeHne B 0Hble oAbl JKa30M CKa3anoch B ero Bbl-
CTYM/IEHNSIX COBMECTHO C neBuuerd bap6apoi XeHAPUKC, Ha OCHOBE KOTOPbIX Obl
0ny6AMKOBaH AMCK C 3anNuUCbto HerpuTaHcKmx cnnpuyyanc. C 1990 roga AneKcees HUBET B
JloHz0He, HbiHe OH npenoaaet B KoponeBCKOM My3blKallbHOM KOJUTEKe, MPOAO/KAsA KOH-
LIepTMPOBaTb, B TOM YMC/IE HA POAMHE.

Bnagumup TeogopoBuy CnuaxoB (p. 1944) 3akoH4nn MOCKOBCKYH KOHCEPBATOPUIO Y
t0.1. AHKeneBuya B 1967 rogy 1 B 1970 y HEro e acnmpaHTypy, YCNeWHO KOHLEPTUPOBa
Ha POAMHE 1 3a PYOEKOM KaK BUPTY03-CKpUMnay. BblAatowyxes yCnexoB OH JOCTUT TaKKe
KaK AMPUHKEP 1 My3blKanbHbIv Aeatenb. B 1979 rogy oH 0cHOBan 1M BO3raBWi KaMepHbIi
opKecTp «BupTyo3bl MOCKBbI», KOTOPbIV BCKOPE 3aBOEBa MMPOBYHO ClaBy. B aanbHelilem
(1999-2003) oH cTOsIN TaKKe BO MaBe POCCMICKOro HaLMOHaNbHOMO OPKECTPA U, HaKo-
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Hell, ¢ 2003 roga 1 Mo cei AeHb PYKOBOAWUT OCHOBAHHbIM TOrAa e POCCUICKUM HaLMO-
Ha/bHbIM GUIapmMoHnyeckum opkectpom. C 1994 roga CnuBakoB 3aBefyeT MewayHapoa-
HbIM 671aroTBOPUTENbHBIM (OHAOM CBOET0 MMEHM, MOMOTALLMM OHbIM TaNaHTIMBbLIM
My3blkaHTam, a ¢ 2003 ABASETCS NPE3UAEHTOM OCHOBAHHOMO UM rogoM paHee MoCKOB-
CKOro MeX/lyHapoHOro oMa My3blkM1, OAHOMO U3 KPynHewwKux B Poccun dunapMoHuye-
CKMX KOMIIEKCOB.

Anexcanap UspauneBuy PyauH (p. 1960) 3akoH4Mn [0CyAapCTBEHHBIN MY3blKabHO-
NefarorMyeckmin MHCTUTYT UM. THECUHBIX KaK BUOMOHYenucT (no knaccy J1.b. EBrpadoBa)
1 nuanuct (no knaccy t0.B. MoHW30BKMHA). AnpukmnpoBaHue OH u3yvan B MOCKOBCKO
KoHcepBatopuu nog pykosoacteoMm I.I. KutaeHko). CTaB naypeatom MHOTMX MeXayHapoz-
HbIX BMOJIOHY€E/bHbIX KOHKYPCOB, PYAWH BbICTYNaeT KaKk COIUCT, HO HbIHE [MaBHbIM 06pa3om
KaK ampukép. C 1988 oH Bo3maB/iseT KaMepHbIi opkecTp Musica Viva, yHUKabHBbIA KO-
NEKTUB, AEATENbHOCTb KOTOPOIo COEAMHSET B Cebe YepTbl aKaieMUYECKOTO U UCTOPUYECKH
MHGOPMMUPOBAHHOIO MCNOAHUTENLCTBA. OPKECTP NOAAEPHKMBAET TECHBIE TBOPYECKUE KOH-
TaKTbl C POCCUIACKUMU U 3apyOEKHBIMU My3blKaHTaMK, CBA3aHHBIMM C «@yTEHTUYHbIM» Ha-
npasnesnem — A.b. Jllo6umoBbim, K. Xorsyaom, A. Ltaiiepom, P. HoppuHrtoHowm 1 ap. Mog
PYKOBOACTBOM PyauHa BrnepBsble B Poccun npo3Byyany 3abbiTbie M PeAKO 3BydYalime Coyu-
HEHUs PyCcCKuX U 3apy6exHblx Komno3utopos XVII-XIX cTonetMin — KOHLEepPTbl, KaHTatbl,
onepbl B KOHLEPTHOM MCNOSHEHUW. OPKECTP U €ro PYKOBOAMUTENb UCMONHAIOT TaKIKE My3bIKY
KOMMNO3WUTOPOB — Halumx coBpeMeHHUKOB. C 1989 roga PyanH npenogaet B MOCKOBCKOM
KOHCepBaTopuK Ha Kadenpe KamepHoro aHcaméns, ¢ 2021 roga Bo3masaaeT kadeapy
BMOJIOHYENN 1 KOHTpabaca.
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Anekceii OpbeBu4 YTRUH (p. 1957) — BbINyCKHMK MOCKOBCKOM KOHCEPBATOPUM M0 KIIaccy
ro6os A.B. lMeTpoBa. Boigatowmiics BUpTy03, OH BO MHOrOM Cnoco6CTBOBa 06PETEHNMIO
3TUM MHCTPYMEHTOM AOCTOMHOIO MeCTa B KOHLIEPTHOM M3HM Hallel cTpaHbl. B peneptyape
apT1cTa NpaKTMYecKn Becb ro60ovHbIM peneptyap, U OH NPOAOIKAET PaclMpsTb ero, Co3-
JlaBasi nepenoxeHus. MHorue rogbl My3blKaHT 6bl1 OfHUM M3 OCHOBHbIX COJIMCTOB Kamep-
HOro opkectpa «Buptyosbl Mockebl». B 2002 roabl oH ocHoBan AHcamb6ib COMMCTOB
«9pmuTax», KoTopbli Bo3maeasa Ao 2012 roaa, a ¢ 2010 roga pykoBoaut focyaapcTBeH-
HbIM aKaJlEMUYECKUM KaMePHbIM OPKECTPOM Poccuu.

Cepre# [poxoroB
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Evgeny Svetlanov (1928-2002) was a recognized luminary of the Soviet conducting
school of the second half of the 20th century. He graduated from the Gnessins State
Musical Pedagogical Institute, where he studied piano (with Maria Gurvich) and compo-
sition (with Mikhail Gnessin). He then continued his studies at the Moscow Conservatory
with Yuri Shaporin (composition) and Alexander Gauk (opera and symphony conducting).
The main stages of Svetlanov’s conducting career were his years at the Moscow Bolshoi
Theater (1955 to 1965) and his leadership of the USSR State Academic Orchestra (1965
to 2000). He gained worldwide fame as a passionate advocate for Russian art, recording
almost everything ever created by Russian composers in symphonic genres for the record

13



label Melodiya. These recordings were published as the Anthology of Russian Symphonic
Music, a unique collection of over 200 CDs. Svetlanov’s monumental and emotionally
charged conducting style gave the State Orchestra a unique and recognizable sound
under his direction. He also conducted some of the world’s finest symphony orchestras
during his international tours. His vast repertoire included classical music from foreign
composers and music from the 20th century, with numerous premieres in the Soviet
Union. As a composer, he wrote many symphonic, chamber, and piano works, which
were largely influenced by the late romantic tradition of Russian composers on the cusp
of the 19th and 20th centuries. In addition to composing, he also performed as a pianist,
playing primarily his own works.

Alexei Lubimov, born in 1944, is one of Russia’s most prominent artists and musicians
in the fields of historically informed performance and contemporary music. He was a stu-
dent of Heinrich Neuhaus and Lev Naumov at the Moscow Conservatory, and cites Maria
Yudina as one of the musicians who had a significant impact on his development. Through-
out his life, the musician organized and actively participated in numerous collectives and
projects related to early music and the musical avant-garde. These include Music - 20th
Century (1968 to 1975), the Moscow Baroque Quartet (1975 to 1982), the Academy of
Early Music (since 1982), the Early Music Ensemble of the Moscow Conservatory (1995
to 1997), the Moscow Festival of Contemporary Music “Alternative” (1988 to 1991), and
the Schoenberg Festival at the Moscow Philharmonic Society (in 1999). Lubimov’s most
significant creative achievement is perhaps the Faculty of Historical and Contemporary
Performing Arts (FHCA) at the Moscow Conservatory, which he founded and headed for
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many years, from 1997 to 2010. Today, he performs with equal success and passion as
a soloist and ensemble member on modern pianos and historical instruments such as
harpsichords, clavichords, and hammerklaviers.

Yuri Bashmet, born 1953, graduated from the Moscow Conservatory in 1976 as a violist.
He studied with Vadim Borisovsky and Fyodor Druzhinin. Bashmet has played a significant
role in promoting the viola’s popularity. The power and captivating intensity of his sound
have led to an increased perception of the viola as a solo instrument rather than just an
ensemble or orchestral one. As a soloist, the musician has performed in leading concert
halls around the world. He has also collaborated with many renowned musicians, includ-
ing Sviatoslav Richter, Isaac Stern, Mstislav Rostropovich, Anne-Sophie Mutter, among
others. Many famous composers have dedicated their works to Bashmet, including Sofia
Gubaidulina, Giya Kancheli, Mikhail Kollontay, Alexander Tchaikovsky, Alfred Schnittke,
and Andrei Eshpai. In recent years, Yuri Bashmet has been performing more frequently
as a conductor, often leading the chamber orchestra Moscow Soloists, which he founded
in 1986. Since 2002, he has also served as the principal conductor of the State Sym-
phony Orchestra “New Russia.” Since 1978, Yuri Bashmet has been teaching viola at the
Moscow Conservatory.

Eliso Virsaladze, born 1942, developed her artistic talent in her hometown of Thilisi,
at the Paliashvili Secondary Specialized Music School and the Thilisi Conservatory,
under the guidance of her grandmother, Anastasia Virsaladze. During her postgraduate
studies at the Moscow Conservatory, she furthered her artistic development under the
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tutelage of Yakov Zak. During her years of study, Virsaladze achieved several victories
in competitions (at that time, music competitions were less frequent than today and
held a higher level of prestige). These included second prize at the World Youth Festival
in Vienna in 1959, third prizes at the All-Union Competition in 1961 and the 2nd
Tchaikovsky Competition in 1962, and finally first prize at the 4th Schumann Compe-
tition in Zwickau. Since then, the pianist has been actively performing both in Russia
and abroad, regularly taking part in numerous festivals. She organized her own festivals
in Telavi, Georgia, and Kurgan. Virsaladze’s repertoire includes some of the most well-
known piano pieces, from composers such as Bach, Mozart, and Rachmaninov to the
greats of Russian and international music from the first half of the 20th century. The
pianist’s performance style paradoxically combines austerity and rigor with fiery enthu-
siasm in her interpretation of Viennese classics and Romantic music, especially Schu-
mann, whose works she has held close to her since a young age. Eliso Virsaladze is
one of the leading guardians of the high traditions of the Russian performing school.
She has taught for over half a century at the Moscow Conservatory and trained a galaxy
of remarkable musicians.

After graduating with honors from the Leningrad Conservatory in 1964, Elena Obraztsova
(1939-2015) became one of the leading soloists at the Bolshoi Theater. She sang leading
mezzo-soprano and soprano roles there for many years. Beginning in the 1970s, the artist
also performed extensively in theaters abroad, including La Scala. In addition to opera,
she sang as a chamber singer and performed a wide variety of repertoire. Along with her
exceptional vocal talent, critics and audiences alike noted the singer’s outstanding acting
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abilities. Obraztsova’s teaching career unfolded within the walls of the Moscow Conser-
vatory (1979 to 1994) and in numerous masterclasses. Since 1999, the Elena Obraztsova
Cultural Center, which she founded in St. Petersburg, has hosted vocal competitions and
masterclasses.

Dmitri Alekseev, born in 1947, is a renowned pianist who graduated from the Moscow
Conservatory under the tutelage of Dmitri Bashkirov. His musical career has been
marked by numerous accolades, including second prize at the Marguerite Long Com-
petition in 1969, first prize at the Enescu Competitions in 1970, fifth prize at the
Tchaikovsky Competition in 1974, and first prize at the Leeds Competition in 1975.
AlekseeV’s repertoire is primarily focused on the music of Romantic composers and
those of the early 20th century. Alexeev’s playing is characterized by impressive emo-
tional depth and a keen attention to every musical detail. His passion for jazz was evi-
dent in his early performances with singer Barbara Hendricks, which led to the release
of the album Negro Spirituals. Since 1990, Alexeev has resided in London, where he
currently teaches at the Royal College of Music and continues to perform, both in his
home country and abroad.

Vladimir Spivakov, born in 1944, graduated from the Moscow Conservatory in 1967 under
the guidance of Yuri Yankelevich. He completed his postgraduate studies with him in 1970
and has since performed as a virtuoso violinist both at home and abroad. He has also
achieved great success as a conductor and musical figure. In 1979, Spivakov founded
the chamber orchestra Moscow Virtuosi and became its leader. The orchestra quickly

i



gained international recognition. Later, from 1999 to 2003, he also led the Russian
National Orchestra. Finally, from 2003 until now, he is the director of the Russian National
Philharmonic Orchestra, which was founded at the same time. Since 1994, Spivakov has
directed the International Charitable Foundation named after himself, which supports tal-
ented young musicians. Since 2003, he has also been president of the Moscow Interna-
tional House of Music, one of the largest philharmonic institutions in Russia, which he
founded the previous year.

Alexander Rudin, born in 1960, graduated from the Gnessins State Musical Pedagogical
Institute as a cellist (class of Lev Evgrafov) and pianist (class of Yuri Ponizovkin). He stud-
ied conducting at the Moscow Conservatory under Dmitri Kitaenko. A laureate of numerous
international cello competitions, Rudin performs as a soloist, but now primarily as a con-
ductor. Since 1988, he has been leading the chamber orchestra Musica Viva, a unique
ensemble that combines elements of both academic and historically informed perform-
ance. The orchestra maintains close artistic connections with Russian and international
musicians associated with the “authentic” movement, including Alexey Lubimov, Christo-
pher Hogwood, Andreas Staier, and Roger Norrington, among others. Under the direction
of Rudin, forgotten and rarely performed works by Russian and foreign composers from
the 18th and 19th centuries - concertos, cantatas, and operas - were performed for the
first time in Russia. In addition, the orchestra and its conductor perform music by con-
temporary composers. Since 1989, Rudin has been teaching at the Moscow Conserva-
tory’s chamber ensemble department. Since 2021, he has also headed the cello and
double bass departments.
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Alexey Utkin, born 1957, is a graduate of the Moscow Conservatory, where he studied
oboe under the guidance of Anatoly Petrov. An outstanding virtuoso, he has made signif-
icant contributions to the instrument’s place in the concert life of this country. His reper-
toire includes virtually the entire oboe repertoire, and he continues to expand it by creating
new arrangements. For many years, the musician was a principal soloist with the chamber
orchestra Moscow Virtuosi. In 2002, he founded the Hermitage Soloists’ Ensemble, which
he led until 2012. Since 2010, he has directed the State Academic Chamber Orchestra
of Russia.

Sergei Grokhotov
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TRIBUTE OF THE MASTERS

EVGENY SVETLANOV, conductor
Russian National Orchestra

Johannes Brahms (1833-1897)
Hungarian Dance No. 1 in G minor, WoO 1/1: Allegro molto

Live at the Grand Hall of the Moscow Tchaikovsky Conservatory
December 8, 2001

ALEXEI LUBIMOV, fortepiano Neupert after L. Dulcken

Mikhail Glinka (1804-1857)
Variations on the theme by Mozart (1822)

Live recording, Salzburg, 2008

YURI BASHMET, viola
MIKHAIL MUNTYAN, piano

Johannes Brahms (1833-1897)
Scherzo in C minor (the 3rd movement of the Sonata “Frei, Aber Einsam”
composed by R. Schumann, A. Dietrich and J. Brahms, WoO posth. 2)

Live at the Grand Hall of the Moscow Tchaikovsky Conservatory
January 31, 2001
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ELISO VIRSALADZE, piano

Robert Schumann (1810-1856) - Franz Liszt (1811-1896)

Widmung, Op. 25/1, S. 566

Live at the Grand Hall of the Moscow Tchaikovsky Conservatory
March 13, 2017

Elena OBRAZTSOVA, mezzo-soprano
VAZHA CHACHAVA, piano

Sergey Rachmaninov (1873-1943)
Before my window, Op. 26 No. 10 (G. Galina)

Live at the Grand Hall of the Moscow Tchaikovsky Conservatory
November 1, 1991

DMITRI ALEXEEV, piano

Franz Liszt (1811-1896)
Liebestraum, S. 541 No. 3

Live at the Small Hall of the Moscow Tchaikovsky Conservatory
September 24, 2012

VLADIMIR SPIVAKOV, conductor
“MOSCOW VIRTUOSI” Chamber Orchestra

Astor Piazzolla (1921-1992)
Libertango

Live at the Grand Hall of the Moscow Tchaikovsky Conservatory
September 29, 2009
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YURI BASHMET, soloist and conductor
“MOSCOW SOLOISTS” Chamber Orchestra

Samuel Dushkin (1891-1976) (formerly attributed to Jan Jifi Benda)
Grave

Live at the Grand Hall of the Moscow Tchaikovsky Conservatory
April 03, 2005

VLADIMIR SPIVAKOV, violin

SERGEY BEZRODNY, piano

Maurice Ravel (1875-1937)

Valses nobles et sentimentales M. 61:
[9] No.7. Moins vif (arr. by Jascha Heifetz)

Live at the Grand Hall of the Moscow Tchaikovsky Conservatory
December 26, 1999

VLADIMIR SPIVAKOV, conductor

“MOSCOW VIRTUOSI” Chamber Orchestra

Alfred Schnittke (1934-1998)

Suite in the Old Style (1972), arr. by Vladimir Spivakov and Vladimir Milman
5. Fugue
6. Pantomime

Live at the Grand Hall of the Moscow Tchaikovsky Conservatory
October 04, 2004

ALEXANDER RUDIN, soloist and conductor
“MUSICA VIVA” Chamber Orchestra

Joseph Haydn (1732-1809)
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Cello Concerto No. 1 in C major, Hob. Vllb:1
3. Finale. Allegro molto

Live at the Grand Hall of the Moscow Tchaikovsky Conservatory
October 3, 2013

ALEXEY UTKIN, soloist and conductor
State Chamber Orchestra of Russia

Astor Piazzolla (1921-1992)
Ave Maria (Tanti Anni Prima)

Live at the Grand Hall of the Moscow Tchaikovsky Conservatory
March 3, 2016

YURI BASHMET, conductor
“MOSCOW SOLOISTS” Chamber Orchestra
Pyotr Tchaikovsky (1840-1893)
Serenade for String Orchestra in C major, Op. 48
4. Finale. Tema Russo. Andante - Allegro con spirit

Live at the Grand Hall of the Moscow Tchaikovsky Conservatory
December 30, 1995

Mastering: Ruslana Oreshnikova

Artwork by Vladimir Kush (“Diary of Discoveries”)
Design: Maxim Kompaneets

Executive producer: Eugene Platonov
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